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26 No. 11 - B Major
[The Autoharp]

No. 12 - G# Minor
[Das Thema]

*All notes in this Prelude are silently depressed with the left hand and activated by strumming the strings with the back of the 
finger nail(s) on the right hand.  Once the chord is ringing, use the damper pedal to catch the ringing notes so that the left hand 
is free to silently shift to the notes of the next chord.  The strumming motion can start with low notes and rise or with high 
notes  and fall  at  the  liberty  of  the  performer.   On some pianos there  might  be  a  cast  iron bar  in  the  way in  which case  the 
performer  is  free  to  rearrange the left  hand notes  as  needed or  have the right  hand jump over  the  metal  bar  as  smoothly  as 
possible.  It is worth pointing out that depending on the size of the performing space, the effect that the pianist hears might not 
sound that loud while seated at the piano but will sound louder to the audience due to the increased resonance heard coming 
off the lid of the piano.  Asking a listener to guage the effect in rehearsal is adviseable.  It is also possible to use a plectra or 
guitar pick for the strumming.
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