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52 No. 17 - A 

b Major
[The Aeolian Harp]

*The harmonic design of this Prelude is  modelled directly on Chopin's  A Flat  Major Etude,  Opus 25,  No. 1 and is  really a 
tribute to Chopin's inspiration and genius.  This Chopin Etude has been nick-named, "The Aeolian Harp," and the reimagining 
provided  here  actually  adds  harp-like  gestures  strummed with  the  back  of  the  hand  between  each  short  melodic  statement.  
The numbers refer to the division of the inside the piano into four ranges moving from high (Number 1) to low (Number 4).  
On  many  grand  pianos  these  areas  are  created  by  the  cast  iron  frame.   The  lines  from  the  numbered  boxes  indicate  the 
direction to strum the strings and usually move in contrary motion between the hands.  As it  is  always good to play with a 
musical  balance  between  hands,  it  is  suggested  that  the  right  hand  strum a  bit  louder  than  the  left  as  the  lower  strings  are 
inherently more resonant.
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